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Last year, the extraordinary success of Simone Dinnerstein’s
self-produced debut recording of Bach's Goldberg Variations
elevated her from a virtual unknown to an international pianist
with a growing following. Chloe Cutts met her backstage at the
Berlin Philharmonie, where she was recording her second CD

ot every recording of Bach’s

Goldberg Variations makes

the headlines; but the disc

released last year by

American pianist Simone
Dinnerstein was exceptional not only for its
interpretative flair, but also for the audacity
of it being her debut solo disc. Even more
astounding is the fact that she had funded
and produced the recording herself. When
Telarc heard the disc and decided to distrib-
ute it, the widespread international acclaim
that followed led to the career break that
Dinnerstein had long been waiting for.
Almost overnight she stepped out from the
wings and was transformed into a highly
sought-after concert artist. Recital debut
invitations began flooding in from presti-
gious concert venues all over the world,
including the Berlin Philharmonie, where
last November she made her live follow-up
recording. She chose a bold and strongly
themed programme of Austro-German and
American pieces for the occasion: the piano
variations of Copland and Webern, Bach's
French Suite no.5, Philip Lasser’s Variations
on a Bach Chorale and Beethoven’s valedic-
tory final Sonata in C minor op.111.

‘I don’t tend to play programmes that are
“entertaining”; I like them to make you
think. Each piece should lead to the next in
an interesting way, and make you see each
work in a different light. T like there 1o be an
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architecture to the programme.’ Dinnerstein
points to the connections between Coplands
Variations and Beethovens op.111 Sonata,
which she used to ‘bookend’ the concert.
‘Copland’s Variations are stark with wide
intervallic jumps, and the Beethoven is simi-
lar, especially the opening, which uses the
entire expanse of the keyboard. The Webern
Vartations are beautiful, Expressionistic
pieces and very different to the Copland,
which is in an atonal style. From there the
listener is drawn into the purity of Bach’s
French Suite, with its joyous dance rhythms
and improvisatory style, and then to Lasser’s
Variations, which represent a very different
side of 20th-century writing compared with
the Copland and Webern.’

The pianist selected the Bach, Lasser and
Beethoven works for the new recording
because of how these pieces relate to each
other, and because of what they say about the
enduring influence of Bach’s music across
nearly 300 years. Lasser’s twelve Variations on
the dark Bach chorale, Nimm von uns, Herr, du
treuer Gott (‘Take [rom us, Lord, Thou faith-
ful God”) is a world premiere recording, and
draws on Bach’s intense and meditative side,
she says. ‘I met Philip a few years ago when I
played his Cello Sonata with Zuill Bailey, and
he showed me the score 10 his Variations. I've
performed it several times and continue to
find new elements in it. It's tonal and intri-
cately crafted, with very French colouristic
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writing, but like the Copland it is unmistak-
ably American. In this context Beethoven’s
op.111 sounds startlingly contemporary; the
second movement, with its set of variations,
looks back to Bach and [orwards to jazz.’
Dinnerstein’s interest in variation form
and Bach are a continuation of her preoccu-
pation with the Goldberg Variations, which
she began learning in 2001 after she was
selected by Astral Artistic Services National
Auditions to debut at the Kimmel Center for
the Performing Arts in Philadelphia. At the
time she was living a quiet life in Brooklyn
with her husband, teaching piano privately








